This article examines Finnish language literature in Russian Karelia on the Russian-Finnish national borderland from the 1940s until the 1970s. It focuses on the concepts of the non-Russian language space and border that are constructed and studied in the context of three novels: Iira (1947), Tiny White Bird (1961), and We Karelians (1971). The article claims that the non-Russian language space and the national border started to be understood differently from the official degrees dictated by Moscow, as found in literature already from the late 1950s and early 1960s. From the 1950s onwards, the historical, linguistic, and cultural roots across the national border and the Finnish population were allowed to be recognized in literature. Furthermore, this article claims that in the 1970s, literature was able to represent such regional history, and also the closeness and permeability of the national border that influenced the lives of the Soviet Karelian non-Russian speaking population and their identity formation. This led to different ideas of the national border, in which the border and its functions and meanings became gradually more multi-voiced, ambivalent and controversial, in comparison to the conceptualization of the border as presenting a strict, impermeable boundary.
Introduction
This article examines Finnish language literature in Russian Karelia (former Soviet Karelia) at the Russian Finnish national borderland (see map 1), and focuses on the concepts of non-Russian language space and border that are constructed in the studied literature.
Finnish language literature is one of the non-Russian language literatures established in the Soviet Union in the 1920s. At this time, the Finnish language, in addition to Russian, was made the language of local administration, education and culture for the non-Russian speaking 1 population in Soviet Karelia (Kangaspuro 2000: 100-101) . Although during the Soviet era, the Finnish language linguistically and socially dominated the other Finno-Ugric languages (such as Karelian and Vepsian), its position as an official language of Soviet Karelia was not stable and varied according to changes in the political atmosphere (Kangaspuro 2000: 11-12; Kangaspuro 2002: 31; Kruhse & Uitto 2008: 54-55) . There were two reasons contributing to the dominant position of the Finnish language. First, the political immigrants who had moved from Finland to the Soviet Union held the important positions in the local administration in the Soviet Karelia from the 1920s until the mid-1930s. Second, the Bolshevist nationality policy favoured the use of local languages in local administration and education in the 1920s (Slezkine 1994: 419-420) . The dominating position of the Finnish language among the non-Russian speaking population was maintained throughout the Soviet era, with the exception of the last few years of the 1930s when the use of the Finnish language was banned for political reasons. After the collapse of the Soviet Union, writing and publishing in Finnish have continued in post-Soviet Karelia, although in modest quantities.
The presence of the national border has influenced the development of Finnish language literature in Russian Karelia in many ways. Firstly, linguistic, cultural, and historical connections across the Finnish-Russian national border have existed for centuries, and the border has permitted Finnish political emigrants to join the Finnish language literature field in Soviet Karelia (Kokkonen 2002; Palmgren 1984; Ylikangas 2004) . On the other hand, during the oppressive years of Soviet totalitarianism, the border functioned as an impermeable boundary which aimed at protecting the Soviet Union and its communist ideology from the slightest influences of bourgeois culture. The political leadership in the Soviet Union regarded the borderland population as unable to choose their own ideological side correctly, and therefore they had to be protected against foreign influence (Chandler 1998: 4-5) . This background raises two questions which this article focuses on. First of all, how is the so-called non-Russian language space constructed in the Finnish language literature of the Finnish-Soviet Union national borderland? Second, how have the literary representations of the Finnish-Soviet Union national border as an element of the non-Russian language space changed in literature? In this article, the term "non-Russian" is preferred instead of "Finnish", because in Soviet Karelia, several ethnic-national groups such as Finns, Karelians, and Veps used the Finnish language, and furthermore, Finnish language literature also applied elements of the Karelian language.
The article focuses on the time period from the late 1940s until the 1970s. During this period, the representations of the Finnish-Soviet national border changed from being an impermeable separating boundary between East and West, to becoming a more ambiguous and multivalent border which already reflected the changes that took place during Perestroika and the immediate post-Soviet years. Consequently, during this time, the non-Russian language space was constructed in close connection with Moscow. This article claims that the non-Russian language space and the national border started to be understood differently from the official degrees dictated by Moscow, as found in literature already from the late 1950s and early 1960s. From the 1950s onwards, the historical, linguistic, and cultural roots across the national border and the Finnish population were allowed to be recognized in literature. In spite of this however, the ideological and societal differences on each side of the border were still strongly contrasted and opposed to each other. This article further claims that in the 1970s, literature was able to represent such regional history, and also the closeness and permeability of the national border that influenced the lives of the Soviet Karelian non-Russian speaking population and their identity formation. This was followed by different ideas of the national border, in which the border, its functions and meanings became gradually more multi-voiced, ambivalent and controversial. During the postSoviet era, the national border has become one of the central factors that influences the development of the non-Russian language space and identity in postSoviet Karelia. Although the construction of the non-Russian language space and identity are closely linked with each other, the concept of identity construction is not discussed in this article.
The conceptual framework of this article is based on cultural anthropology and new spatial history research on place, space, and borders (Gupta & Ferguson 1992; Bassin et al. 2010; Lefebvre 2012) . In cultural anthropology, "space" is often defined as "a place" which is made meaningful and significant for a group of people (Gupta & Ferguson 1992: 11) . In new spatial history research, space is defined both as an arena for historical events and as a construct of historical events. In other words, in addition to its geographical dimension, space has a mentally and socially constructed dimension that is both subjective and debatable (Bassin et al. 2010: 6-8; Lefebvre 2012: 13-16) . Therefore, space is understood as a more abstract entity than a place. Often such terms as "a literary space" or "linguistic space" are used (Hernández 2009: 4, 8) , while the term "place" is often "involved with embodiment: it is occupied and experienced" (Bassin et al. 2010: 11) .
The question about who can turn a place to a meaningful space includes a question of power, that in turn is established through verbal struggle. Words can be seen as the means of battle of representations of the space and of material control over the space (Hernández 2009: 8) . When the Soviet Union was formed, the central political leadership constructed the Soviet space, its territorial unity, and established and enforced the official views of shared history and values among the hundreds of different linguistic, cultural, and ethnic groups in the Soviet Union (Hirsch 2005: 5-9) . The ideas of territorial unity, shared history and common values were enforced through political iconography, grand narratives, and metaphors which were ritualistically repeated in literature, art, film, and mass media since the 1920s (Bonnell 1997; Brooks 2001; Dobrenko 2008) . Although, the largest ethnic-national groups were recognized and acknowledged in the Soviet Union, they were merged into the Soviet space, and expected to join communism and the "universal" Soviet culture (Slezkine 1994: 419-420) . In this context, the representations of the non-Russian language groups were guided and directed from above by the Communist Party and therefore became very unanimous (Dobrenko 2008; Baločkaitė 2013) .
In this article, the non-Russian language space means a discursively constructed regional, temporal and social unity (such as the ideas of shared region, history and values) of a non-Russian language group in Soviet Karelia at the FinnishSoviet national borderland. On one hand, this non-Russian language space was merged into the Soviet space. On the other hand, it included elements that transgressed the borders of the Soviet space. These transgressions become evident when examining the position of Soviet Karelia at the national borderland. Throughout its history, Soviet Karelia as a borderland has had many cultural, linguistic and administrative ties with its neighbouring country, Finland. The proximity of the national border has been influential either directly or through negation, for example in the development of the Finnish language literature and its representations of the borderland area in Soviet Karelia (Ylikangas 2004) .
2 Re-gionally at the micro-level, the border and border crossings were actively present in the lives of the borderland population. Therefore, it is justified to define the non-Russian language space at the Soviet borderland as being debatable and multi-voiced. It is a space where the varied and conflicting cultural, political and economic interests of the place confront each other, and the space is under constant re-negotiation. The research material of this article includes one short story and two novels which address the questions of national border, border-crossing, and the nonRussian population (Karelian or Finnish) in Soviet Karelia. The selected works represent some of the most recognized Finnish language works of their own time. They also follow the canon of Socialist Realism, and therefore reflect the dominating literature trends and political opinions surrounding the national border, border crossing, and the non-Russian population. Furthermore, according to publication catalogues, the annual number of published prose fiction was rather low during the latter half of the 20 th century: the average number of published prose was 1-2 novels per year (translations not included). Therefore, relatively few novels are available to adequately reflect the characteristics of the published literary works during each studied time period. In addition, the authors of the studied works, Karelian born Soviet writers Nikolai Jaakkola (1905 Jaakkola ( -1967 and Antti Timonen (1915 Timonen ( -1990 were two leading names in the Finnish language prose literature in Soviet Karelia during the latter half of the 20 th century, and they offer a good representation of the Finnish language literature field in Soviet Karelia at this time. The first examined work is Nikolai Jaakkola's short story Iira (Iira, 1947) , which introduces a Karelian woman Iira, a Soviet patriot who becomes imprisoned in a Finnish prison camp during the Second World War. The second novel is Antti Timonen's novel Tiny White Bird (Pieni valkosiipi, 1961) . It is the story of a Karelian girl Mirja who is taken to Finland during the Second World War, but, returns to Soviet Karelia as a young adult. The third novel is Antti Timonen's We Karelians (Me karjalaiset 1971). The main protagonist is a Karelian man named Vasselei who is unsure of his identity and therefore does not have a sense of belonging. In the novel, Vasselei probes his position in relation to Bolshevism, socialism, capitalism, and moves across the border between the Soviet Union and Finland in the early 1920s. In these studied literary works, the nonRussian language space is constructed in relation to the national border, various symbolic borders, and also border-crossings.
In the analysis section, methods of narrative and metaphor analysis are applied. The narrative is understood here as a narrative structure, where events follow each other and form a story (Rimmon-Kenan 1983: 3) . Additionally, the concept narrative is "restricted, referring to brief, topically specific stories organized around characters, setting, and plot" (Riessman 2003: 1) . In narrative analysis, the nonRussian language space and ideas of the border are studied through the main protagonist's development narrative: how he or she positions him/herself in relation to the non-Russian language space, Soviet space, national border, border crossings and "the other" on the other side of the border, and also how these positions change in the narrative. Second, the analysis focuses on the central spatial and border related metaphors in each novel, and how they construct ideas of the nonRussian language space and border. Each novel is studied in the context formed by the dominating ideological and political discourses about Soviet space, Soviet identities, national border, Finland and the political West. Therefore the analysis of each novel begins with an introduction to the political and historical context applicable to where the novel was published.
Extreme Border and a Non-Existent Non-Russian Language Space
The Finnish and foreign ideological influences were removed from the Finnish language literature of Soviet Karelia during the ideologically restricted periods of the late 1930s, late 1940s and early 1950s. One politically tight period was the immediate post-war years of the late 1940s when concerted post-war reconstruction work started, and the need to strengthen the country's ideological unity intensified. The first post-war five-year-plan, launched in 1946, became the most important guideline for reconstruction in all areas of life (Clark 2000: 189) . In addition, in external politics the world fell into the so-called Cold War era and was divided into the political East and West, and the subsequent ideological juxtapositions between them became strong (Chandler 1998: 81-82; Gaddis 2007) . During the post-war years, Russification tendencies and centralism strengthened (Clark 2000: 150; Clark & Dobrenko 2007: 401) . This meant that the expressions of regional nationalism were suffocated and eliminated, and the public sphere in which writers could discuss topical and political concerns in literature became nonexistent (d'Encausse 1992: 91-93; Loewenstein 2001; Taubman 2007) . Instead, the five-year-plan which stressed Soviet patriotism, the victories of the Red Army during the Second World War, and the ideological divide between the political East and West, became the guide post of literary and cultural life (Ermolaev 1997: 99-102) . Nikolai Jaakkola's short-story Iira (1947) was published within a strictly controlled and politically charged post-war atmosphere. It narrates the story of a young Karelian woman Iira during the Second World War, and the events of the short story are located in the villages and woods of Soviet Karelia. The enemy, Finland, had crossed the national border and had occupied areas in Soviet Karelia. Furthermore, they had established a prison camp. The short story reflects the typical themes of literature in the post-war years determined by the elements of the five-year-plan which have been previously described. The short-story Iira constructs Soviet Karelia as an integral part of the spatial, temporal, and social Soviet space. The connection between the main protagonist and the power centre (Mos-cow) is strong, even though Iira is imprisoned in the enemy's space. Therefore the novel creates interesting dynamics between the Soviet space and the non-Russian language space, and serves to show how this relationship was controlled in literature for political reasons.
The novel Iira has five parts: 1) Iira's childhood and the pre-war years; 2) participation in the Second World War at the Karelian front; 3) imprisonment in a Finnish prison camp; 4) her return home; and 5) the beginning of a new life. Each part of the novel defines Iira's position in relation to her homeland and home region, to the ideals and values of the Soviet ideology, to the border, and to the ideological enemy on the other side of the border. This article focuses on parts 3, 4, and 5 of the novel which construct the spatial, temporal, and social dimensions of the non-Russian language space. These dimensions can be identified in Iira's personal development narrative and in the most important spatial metaphor in the novel -the birch tree.
The first turning point in Iira's development narrative is the beginning of the so-called Continuation War 3 between the Soviet Union and Finland in 1941. When Iira reads a newspaper article which encourages Soviet citizens to gather their strength and destroy the enemy, she becomes convinced of her Soviet identity and the coming requirements of the war. She transforms from a Karelian girl into a conscious, self-confident and patriotic Soviet hero, who is extremely determined to serve and defend her home country. Iira pushes her emotions and fears aside, and replaces them with efficient rationality in order to find the best strategies by which to defeat the enemy. Her determination is visible in her war declaration:
Not an inch of the homeland, not a single grain, not a fragment, not even the smallest piece of our people's common wellbeing, not even one piece of the results of our people's co-operation will be given to the enemy.
4 (Jaakkola 1947 part 1: 93-94.) In Iira's words, there is only one homeland and that is the Soviet Union. Her loyalty belongs to the Soviet Union and its peoples that form one Soviet nation. Homeland is the result of the shared history through which the Soviet Union was built by its people, and no-one is willing to give the slightest piece of it to the enemy. The novel represents Iira as a patriotic Soviet woman who is willing to sacrifice her life and youth for her home country. The Soviet patriotism is linked to the communist ideology and the power centre of Moscow, and is further strengthened when Iira leaves for the front in Soviet Karelia. Physically she recedes from Moscow, but ideologically her connection with it intensifies. This is shown when at the front, Iira sings a patriotic song with her women comrades:
The morning sun lights the walls of the Kremlin and makes it beautiful so vibrant so great there is no-one who could beat you the country so wide
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5 (Jaakkola 1947, part 1: 100-101.) When the women are singing the song, the sun emerges from behind a cloud and shines on them. The song refers to the pervasive light and life giving power of the sun which was one of the most commonly used elements of the iconography built around Stalin. Stalin's centrality and pervasive effect is represented in the nature metaphors relating to him, of which the most popular were the sun and light (Plamber 2003: 25-27 ). Furthermore, during Stalin's era, the construction of the Soviet space included an idea that Stalin was the centre around which the Soviet space was organized. Centripetally, the ideologically most important areas were positioned at the center or as close to it as possible, and ideological importance of these areas lessened as the distance from the center grew (Plamber 2003: 20-21) .
The song also aims to show that there is no ideological distance between the power center and the periphery of the Soviet Union. Thus, the singing and the sun's appearance express a symbolical unity between the Soviet periphery and the ideological power center, Moscow, and its ruler Stalin. However, Iira's unwavering identity as a Soviet patriot and her closely felt connection with the ideological power center is problematized in the third part of the short story. Finnish soldiers arrest her and take her to a Finnish prison campto the enemy's space. Her identity as an ideal Soviet woman and patriot is questioned when the Finnish soldiers interrogate her. The soldiers ask her whether she is a Russian, Karelian, Finn, or whether she represents so-called kindred people to Finns, because Iira can speak Finnish. 6 The idea of kindred people was strongly opposed in the Soviet Union. In the example below, Iira rejects the attempts to define her as a representative of the kindred people to Finns, but the Finnish soldier continues to pressurize her to cross to the "other side"; in other words to become an enemy to the Soviet Union:
Karelian? Yes, I am Karelian, but not your kindred people -she said with a calm and confident voice, stressing the word "your".
[…] "You do not understand what is best for you. Come to your senses. Join us, our groups… we have a common language, common origin, common enemy..." 7 (Jaakkola 1947 part 2: 46.) Iira's doubts are caused not because she feels that a common cultural heritage with Finland makes her a Finn, but rather she doubts her ability to fulfil the requirements of the ideal Soviet woman and patriot. Because the Finnish soldiers have arrested her, for a moment, Iira questions her identity, her sense of belonging in the Soviet space, her loyalty towards her home country, and her own strength. She even considers suicide as a solution to her misery and problematic position in the prison camp: Iira's faith and connection to the power center of Moscow is re-established when she hears another prisoner singing in the Russian language. When listening to the song, Iira finds the defiant and patriotic pride in her again which helps restore her willingness to survive. Finally, when peace arrives, a Red-Army officer with shiny gold Soviet stars on his uniform arrives at the prison camp to release the prisoners, and with his arrival, the connection to her home land, its values and ideals are re-established in Iira's consciousness.
In Iira, the war-time non-Russian language space is constructed spatially on the disputed national borderland, where ties with Finland and enemy become visible. However, at the end of the short story, the non-Russian language space reestablishes a strong link with the Soviet Union and returns to the Soviet space. Consequently, the ties across the border are cut off and become meaningless. The link between the power center and the Soviet Karelian periphery is reflected in Iira's character, as well as in her home village to which she returns and subsequently is returned to the Soviet space. After the war, Iira and the villagers are representatives of one non-Russian speaking population of the Soviet fatherland, who together with all Soviet citizens look towards a promising future. The change from wartime hopelessness to post-war hopefulness is expressed in the way in which Iira voices the words "home village" when she arrives home. Iira first sighs "Home village" when she sees her village which has been mostly burned down and destroyed by the enemy. However, when Iira hears sounds of work, of constructing new houses and cutting wood, then the home village creates the sense of belonging and of hope for a better future. Then Iira cries "Home village!" cheerfully and runs towards the new constructions (Jaakkola 1947 part 2: 64). Iira's self-confidence about the ability of the Soviet Union's periphery to defeat all obstacles to gain a glorious future returns.
Metaphorically, the non-Russian language space and Soviet space as a futureoriented homeland are represented through the birch tree metaphor which both begins and ends the short story. At the beginning of the story, the birch is described as being older than any of the villagers and had witnessed all of the events in the village's history. During the Second World War, the birch had been badly damaged and had almost died. The short story ends with a description of a new birch twig that grows from the side of the badly destroyed stump and reaches towards the sun. The birch metaphor, as well as those of trees and roots are fairly popular for regionalizing national and cultural identities (Malkki 1992: 31) . In Iira, the birch stands for the homeland, life, and hope for a better future. In addition, the birch and the new twig serve as a metaphor for the non-Russian language space within the Soviet space. The destroyed birch and the new twig stand for the idea that the non-Russian language space cannot be destroyed. The stump and the twig can be also be interpreted as metaphors for the older diminishing generation and the new rising generation, and for the time when new life returns to Soviet Karelia. The new generation looks towards the future and is guided by the sun's light. Thus at the end of the novel, Jaakkola evokes the dominant rhetoric and political image of the unquestioned faith in Soviet ideology under Stalin's guidance.
In Iira, the non-Russian language space is neither on its own, nor clearly distinguished from the Soviet space. It is visible only vaguely, and mostly by searching in-between the lines. On one hand, the birch metaphor can be interpreted as representing the development of the Karelian woman, Iira, and on the other hand, it can be seen as a metaphor for the regional history of Soviet Karelia and the collective memory of the non-Russian speaking population; both of which also return to life from the verge of destruction.
The literary critic Raisa Miroljubova (1950) strongly criticized Iira. She criticized the idea that Jaakkola had questioned Iira's identity as a patriotic Soviet woman. In addition, she criticized the birch metaphor which she regarded as a completely failed metaphor for a future-oriented Soviet society. According to Miroljubova, Iira and some other characters in the novel follow their biological instincts and emotions, and are therefore not fit to represent the ideal of a rational, alert Soviet patriot. An example of this irrational and uncharacteristic behaviour is Iira's prayer "in God's name" that no-one suffers in a prison camp in the future. Another character in Iira prayed to water spirits to save her life, and Miroljubova claimed that these characters were irrational and thus "lowered the moral characteristics" of the Soviet man, which was therefore unacceptable.
Miroljubova's criticism may have been an attempt to reject the expressions of regional nationalism that were politically explosive topics in the late 1940s. The purpose of her criticism may also have been to prevent a regional collective memory emerging from the short story. Strong criticism against prayer supported the idea that the religious ideas of traditional folk (especially if they were expressed in a non-Russian language) did not have any room in the Soviet space, and therefore were unable to be translated into the Soviet nationalist discourse. In addition, allowing positive representations of folk religious elements and collective memories of the non-Russian language people could strengthen the history and regional awareness of the non-Russian language population, which would have violated the ideological principles of the time. Miroljubova's criticism supports the idea that a non-Russian language group could not separate itself from the Soviet space in its literary representations. Similarly, it was barely possible to create literary heroes who would differ from Soviet ideals or who would emphasise a non-Russian ethnic national background.
The Border Emerges in the Non-Russian Language Space
The political and cultural atmosphere changed radically after Stalin's death and Khrushchev's ascendance to power in 1954. First, the nationality policies in the Soviet Union returned to the utopia of one unified Soviet nation. Khrushchev's aim was to solve the nationality questions by "new communism" and the creation of one unified Soviet people. The unity of the Soviet nation would be based on the Russian language spoken by all of its citizens, as the ethnic-national groups in the Soviet states would receive their education in Russian. Furthermore, the nationality policies program redistributed the work force in the Soviet Union, the aim of which was to fuse the different ethnic-national groups together. In this way, Khrushchev's new communism would also erase the questions of inequality between the Soviet nationalities. (d'Encausse 1992: 97-98.) However, the expressions of regional awareness were allowed more room in public discourse than previously during Stalin's era. Right after Khrushchev's ascendance to power, the new political trends allowed the non-Russian language groups in the Soviet states to express economic and cultural interests that were in conflict with the interests of other Soviet states and centralism (Simon 1991: 8) . In addition, the ethnic-national groups were able to strengthen and advance their own national languages, values and life-style that also strengthened the ethnic-national consciousness. This in turn positively influenced the development of non-Russian language literatures (Simon 1991: 239-246) . Another sign of the growing versatility of values in literature was the appearance of the so-called village prose which saw the depiction of regional, traditional village life as valuable (Parthé 1992: 107) . Still, during the post-Stalin era, the literary criticism was ambivalent towards the representations of non-Russian language and ethnic-national features in literature: on one hand they were required, but on the other hand, they were seen as factors that threatened the unity of the Soviet identity (Miroljubova 1950: 112-122; Bassin & Kelly 2012: 1-6) . However, the permissive atmosphere quickly tightened in the late 1950s, as expressions of regional nationalism had negative consequences to Khrushchev and his ideas of centralism. Therefore, the expressions of regional nationalism and patriotism again became criticized for demonstrating nationalistic chauvinism. Thus, to avoid further problems, the idea of fusing the Soviet peoples became once again voiced more loudly (Simon 1991: 239-246; d'Encausse 1992: 96-97) .
The fluctuating and controversial political atmosphere in Khrushchev's era also reflected in the Finnish language literature produced in Soviet Karelia. Soviet Karelia was represented as a quickly modernizing and urbanizing Soviet periphery (Kurki 2010) , and trends that stressed regional, non-Russian language folklore as the source of artistic inspiration emerged. Furthermore, subtle contacts across the national border with Finland started to influence the themes of Finnish language literature. Contacts between the Soviet Union and the political West became sub-tly evident in the late 1950s (Chandler 1998: 83) , and at first the contacts with Finland were created through official literature and cultural organizations, exchange programs, and for example through the Finland-Soviet Union friendship association (Timonen 1963) .
Since the late 1950s, the Finnish-Soviet Union national border and contacts across the border became a visible theme in the Finnish language literature of Soviet Karelia. This had also an influence on the construction of the non-Russian language space in literature. The first novels that noted the national border as a more multifaceted entity than just a strict separating division line and as a manifestation of the Cold War was Nikolai Jaakkola's historical novel On the Shores of Lake Pirttijärvi and Elsewhere (Pirttijärven rantamilla ja muualla) in 1957. Some years later, Antti Timonen published his novel Tiny White Bird (1961) which is structured even more strongly around the border crossing theme. In the novel, a Karelian girl Mirja is taken from Soviet Karelia to Finland during the Second World War. In Finland, adoptive parents take care of her and she grows up under the influence of both capitalism and Finnish socialism, represented by the political Workers Movement. As a young woman she comes to support socialism and the peace movement, and feels suspicion towards the capitalist ideals that dominated Finnish society in the 1950s. At the end of the novel, Mirja finds her biological mother in Soviet Karelia and moves back to the Soviet Union where she once again feels at home.
The novel Tiny White Bird introduces two different ideas of the border: one which connects and one which separates. The novel shows the connections between the Finnish speaking populations across the Finnish-Soviet national border. At the same time, it stresses the ideological divide between the communist Soviet Union and capitalist Finland. Therefore, the non-Russian language space constructed in the novel is ambiguous. The novel begins and ends with a description of a tiny white bird which crosses the national border. The bird functions as a metaphor for Mirja who crosses the national border at both the beginning and end of the novel. From the bird's viewpoint, the border is easy to cross, as it simply does not exist. Furthermore, the bird does not recognize "the line which had been axed under her nest in the woods and which is drawn with red ink on all the world maps" (Timonen 1961: 314) . In a sense, the political definitions of the border, and the juxtapositions created by the border, border guards or regulations do not belong to the natural world but are more human constructs. Humans however have to follow strict regulations when crossing the guarded border:
Two border poles stood on each side of the border, next to the railway. One had the Soviet emblem, the other the Finnish emblem. The border guards from two different countries stood by the poles. Aino Andrejevna was amused when she looked at the tiny bird which jumped on the gritty soil next to the railway embankment. It found something on the ground and flew to Finland, and settled on a juniper tree, then it pecked something and flew back to the Soviet side of the border, and settled on a pine tree.
9 (Timonen 1980: 130.) [1106] Culture Unbound, Volume 6, 2014
The bird's movement across the national border and its careless attitude towards it is comparable to Mirja who, at least at the beginning of the novel, is unaware of the human tragedies caused by its establishment. Furthermore, the white bird (and therefore Mirja) are associated with the well-known peace symbol, the white dove. This is also echoed by Mirja's Finnish adoptive parents who see Mirja as "a tiny bird of peace" whom they return to the Soviet Union at the end of the novel (Timonen 1961: 311) . The peace metaphor reflects changed attitudes towards the national border, the political West, and Finnish society and its people in comparison to the earlier post-War literature of Soviet Karelia. Since the 1950s, the peace movement which sought a peaceful co-existence between socialism and capitalism strengthened in the Soviet Union, and the symbol of the white dove spread widely despite the continuing Cold War and the tense relationship between the Soviet Union and the United States (Gaddis 2007: 68-72) . The theme of peaceful coexistence also reflected in literature which stressed universal humanist values and peace ideology. However, according to historian Geoffrey Roberts (1999: 38) , from a political point of view, the goal of the peace movement was also to hinder "the development of the western cold war bloc". The novel also represents the border as a brutal and violent dividing line when viewed from the human perspective. The border separates two different worlds from each other, and its establishment always causes blood shedding and tears. Timonen uses a metaphor of the Kemijoki-river when describing the consequences of establishing the Finnish-Soviet Union national border. The Kemijoki-river has one starting point in north but then divides into two branches which are separated from each other by the Finnish-Soviet Union national border: Whilst one branch flows to the east, the other flows to the west. The river is a metaphor for the Karelians and Finns who live in Finland and the Soviet Union as being a divided people. Even though they have a common origin and shared history, they are separated from each other by the national border and thence develop in opposite directions:
Through the wilderness, rocks, peat lands and lakes runs a line that is not always visible but it is marked with a wide red line on the world maps. It is the national border. There are numerous national borders on the world map. The borders go along seas, steppes and snow covered mountain peaks, they cut railways and are invisible barriers to gigantic ocean liners and airplanes. History knows numerous cases when those borders have been moved in one direction or the other, but all these occasions have been preceded by blood and tears, shed by nations. [--] These borders separate two different worlds, two different life orders and ways of life, two different pasts and futures in the lives of individuals and nations. The divide between the two Kemijokirivers is a national border exactly like that.
10 (Timonen 1980: 24-25.) Despite that the novel recognizes the historical contacts, language and oral poetry as connecting factors across the Finnish-Soviet Union national border, the border appears ideologically as a strict dividing line. At the same time, the border renders the realities on each side as inverted pictures of each other -it contrasts and juxCulture Unbound, Volume 6, 2014 [1107] taposes. The border divides the world into good and evil, communist and capitalist, right and wrong. In Timonen's novel, both the connecting and dividing functions of the national border became the elements which also created the nonRussian language space of the national borderland. The national border and the historical connections between the Karelians and Finns became a topical and problematic theme for Soviet Karelian writers in the early 1960s. Then, for example, Antti Timonen discussed the theme and the politically heated subject of the kindred people with a Finnish writer Antti Seppä through correspondence. The ideas that Timonen wrote in his letters about this sensitive theme explicate further the ideas presented in his Tiny White Bird novel. In the letter below, Timonen stresses the differences between Karelians and Finns, despite existing historical connections. In between the lines, it is apparent that the Finnish writer Antti Seppä has previously stressed the idea of a kindred bond between the Karelians and Finns in their correspondence. Antti Timonen rejects the kindred people ideology in his letter:
The question of the kindred people. That is a long and complicated issue to discuss in a letter. We indeed have a lot in common-language, Kalevala [national epic], fairy tales, songs, riddles. We have a similar nature, equally rough and beautiful on both sides of the border. However, we differ from each other in many respects. We have a different societal system, a different understanding of the profound questions of the human condition, different ideas of history, and different goals regarding the future. By the way, for me as a Karelian, that question is very close. I think that the idea of a kindred people has been spoiled by the West. Already long ago, the Western leading names of "kindred people ideology" approached the Karelians with a whip in one hand, and sweets in the other. Dogs and circus animals are tamed in that way, but not a people.
11 (Letter Antti Timonen to Antti Seppä, October 28, 1960.) Timonen's opinion clearly states that the ideology of the kindred people is "low", meaning that the ideology itself had strong imperialistic, militarist connotations, and was used for nationalistic rather than humane goals. Furthermore, Timonen emphasizes that Karelians are not a small isolated group, but they are part of the Soviet nation which includes millions of people. In this way, he emphasizes that the non-Russian language space in Soviet Karelia is in close connection to the center of the ideological space, Moscow. Furthermore, he does not regard the connections across the national border as important or meaningful. Timonen sees the Karelians and the non-Russian language space as socially and temporarily belonging to the Soviet space:
[…] however, I cannot tolerate the claim that we would be a small, isolated group. The Karelians I mean. Our group is not that small -we are over two hundred million, including Karelians, Russians, Bashkirians, Ukrainians. If I remember correctly, about seventy languages are used in the Soviet Union. See -also in this case we think differently. Language and ethnic-national differences do not mean national isolation.
[…] If we Karelians would be isolated, we would live on the level that we lived on before 1917: As far as I know, before we were the most backward people in the world, if we are excluding the savages. Now, we have gradually achieved the same technical and cultural level as all of the other Soviet peoples. 12 (Letter Antti Timonen to Antti Seppä January 15, 1960.) [1108]
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The turn of the 1960s was a period when the traumatic history of the Karelians and their division across the Finnish-Soviet Union national border could emerge in public discussion, albeit to a slight degree. In addition to literature, the newspaper Soviet Karelia (Neuvosto-Karjala) published some articles about families that had been split by the border (Räikkönen 1968) . Nevertheless, the dominating literature strongly emphasized the construction of a unified Soviet people, Soviet space, history and future. It also emphasized the national border as a strong dividing boundary. The difference in comparison to the Stalinist era was that now the national border could be crossed peacefully. There were also some connecting factors across the national border, and so comrades could also be found among the "ideological enemy".
Towards the Ambiguous Borderland Space
The Soviet peoples started to become more and more aware of their ethnicnational backgrounds and express their ethnic-national identities in the 1970s (Simon 1991: 7) . One reason for this can be found in the Soviet nationality policies. During previous decades, the policies of nationality aimed at merging the different nationalities with each other, for example, by promoting internal migration within the Soviet Union. Because of this, the 1970s was the era when people became increasingly interested in their ethnic-national backgrounds which had previously been tried to be erased. In literature, the expressions of ethnic-national identities and the history of the non-Russian language groups gradually began to emerge. Thus, the non-Russian language groups were able to express their alternative history narratives, for example through the literary genre of magic realism that had arrived in the Soviet Union. Examples of the best known writers following this trend were Chingiz Aitmatov and Fazil Iskander (Haber 2003) . In the 1970s, the Soviet Karelian literature also expressed the idea that the previous historiography had not shed enough light on the history of the Soviet Karelian people (Summanen 1973: 118-119) . Then, several historical novels such as Antti Timonen's We Karelians (1971) and Nikolai Jaakkola's four piece novel On the Shores of Lake Pirttijärvi (1977) were published, so as to improve the situation. These novels exposed the internal conflicts and confrontations existing among the Karelian population during the formational years of the Soviet Union however these conflicts which had previously been kept silent. These novels brought up the painful and tragic history of the Karelian people who on one hand were divided by the national border, but on the other had to move across this border for political reasons. Antti Timonen's novel We Karelians focuses on the violent Civil War years in Soviet Karelia, when the Soviet Union was established. In Soviet Karelia, the Civil War (1920 War ( -1922 was fought between those who supported Bolshevism and the establishment of Soviet power (Reds), and those who opposed it (Whites). The third party in the war were those Karelians who formed a temporary Karelian Government, and who wanted to keep Karelia separated from both the Soviet Union and Finland. Somewhere between the Reds and Whites was also a group of people who did not want to choose sides, but were nevertheless drawn into the fighting. In the Civil War, some opponents of Bolshevism joined troops of the Finnish Army which had its own interests in Soviet Karelia. In 1918-1920, the Finnish Army troops (also called the Liberation Army in Soviet Karelia) tried to invade the western parts of Soviet Karelia where the Finnish speaking population lived. In this way, Finland would have been able to expand its territory. The Finnish troops based its military headquarters, the so-called Uhtua Government, in the administrative region of Uhtua (contemp. Kalevala). However, the Tartu Peace Treaty of 1920 ended the action of Finnish troops in Soviet Karelia. During the same year, the Workers' Commune of Karelia was also established. Despite these events however, conflicts continued in Soviet Karelia. Several hundred Finns participated in the fighting which aimed at annexing the Karelians to Finland. After the Soviet regime was established in 1923 and border guards were positioned on both sides of the Finland-Soviet Union border, movement across the border stopped (Baron 2007: 26-27) . The Civil War years were tragic. People had to choose their ideological side and try to survive through the hostilities. In addition, in the borderland area, the establishment of the national border with Finland had radical consequences for the everyday life and identities of the borderland population. These themes were studied profoundly in the novel We Karelians.
The novel We Karelians begins with a murder. A murderer (Mikitän Miitrei) disguises himself as a Bolshevik, and shoots a Karelian man Oleksei. Oleksei's brother Vasselei starts to look for an opportunity to exact revenge on the murderer. During the violent Civil War years in Soviet Karelia, Vasselei's search for revenge and his own identity form the basic narrative of the novel. Whilst looking for the opportunity for revenge, Vasselei continuously moves across the FinnishSoviet Union national border. Each time he crosses the border, he has to evaluate his motives and loyalties towards the different ideologies and value systems, lifestyles and people on either side. When crossing the border, Vasselei continuously changes his position: first he is a Bolshevik, then a White, then he allies with the Finnish White troops. Finally he recognizes that he cannot and will not ally with anyone. This revelation symbolizes the idea that some Karelians prefer to live separately from Finland and the Soviet Union and their associated political interests. The revelation comes too late however. Vasselei had destroyed his relationship with both the Whites and the Reds, and finds himself in an ideological vacuum. In the end, Vasselei is wandering in the borderland area and wishes that the Bolsheviks could find him so that he could surrender to them. However, his brother's murderer (Mikitän Miitrei) who has become a Second Lieutenant on the White Army (the Liberation Army), finds him first and shots him dead. [ 
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Skies scratched on the road. Now they are coming. Vasselei did not want to hide. He lit a cigarette so that he would be seen easily. (Timonen 1971: 442-443.) Vasselei's death symbolizes his position simultaneously as a Karelian man and a homeless man, both territorially and ideologically. The traumatic experiences of his homelessness and his inevitable death are created by the definition of the national border and by disputes between men, but nature remains indifferent to the war and violence that takes place. Vasselei's movement across the national border, and life and death in the borderland also become a symbol of Soviet Karelia and its position as a borderland. In the novel, the non-Russian language space in Soviet Karelia is constructed separately from Finland's Finnish language space and the Soviet Union's Russian language space. Furthermore, the novel creates an impression that sharing the same ideology can connect people on the different sides of the national border, but different ideologies can separate people on the same side. Thus, the borders and their meanings appear ambivalent at the micro-level and in the encounters between individuals. This becomes evident especially in Vasselei's life-story which is full of contraction and ambiguity. In addition, the ambiguity of Vasselei's ideological identity and his feeling of homelessness suggest that among the borderland population, making ideological and political choices and formulating ideas of belonging are not black-and-white. Therefore, Vasselei's life-story at the national borderland can be interpreted as a symbol of the development of the non-Russian language space in Soviet Karelia. This space has belonged variably in the sphere of different ideologies and nations: Reds, Whites, the Soviet Union, and Finland. Vasselei was unsure of his own ideological belonging, and it is this which destroys him in the end. The only thing he was sure about was that he wants to live in peace and see Karelia separated from the Soviet Union and Finland. This idea is simultaneously raised and killed in the novel: Vasselei is shot as an ideological traitor.
Finland on the other side of the border is experienced as a threatening place where restlessness and violence come from. At one point in the novel, Vasselei has two options regarding his future: Finland or Siberia. However, they both mean death to him, because in his mind, Finland is equated to the grave and Siberia to Hell (Timonen 1971: 68) . This idea follows one of the common metaphors of the border as a death zone, and the idea that crossing the border means inevitable death (see Ristolainen 2014 in this journal). Furthermore, the dangerous, threatening Finnish space by way of the Uhtua Government, invades the Soviet Karelian space, and the Uhtua Government is seen as a threat as it attacks the Karelians (Timonen 1971: 102-103, 115) .
In addition to metaphors of death and threat, the "otherness" of the Finnish space is defined by observed differences. For example, when Vasselei visits the headquarters of the Uhtua Government formed by the Finnish White army troops, he observes the similarities and differences between Karelians and Finns, e.g. their customs, clothes, and furniture (Timonen 1971: 51-53) . In the example below, Vasselei describes the strangeness of the Finnish space. On the wall, he notes a map of the local area, but a local Karelian home would not need to have one due to the familiarity and local knowledge of the place. In addition, he notices that the house of the Uhtua Government has furniture brought from Finland, and they appear strange against the context of the Karelian building. Otherness is also observable in the eyes of the Finnish man which are blue, and regarded especially as a Finnish facial feature.
Vasselei sat down on the chair and looked around. A topographic map of the region was placed on bleached wall papers. A cupboard, desk, and chairs, all brought from Finland stood on unpainted, wide floor beams.
[…] The host's words were friendly but his voice was dry and lifeless, just like his wide, blue and expressionless eyes. Something similar exuded from the entire surroundings.
14 (Timonen 1971: 51-53.) The creation of the non-Russian language space continues in the novel through observations of similarities and differences. Vasselei observes that the Finns who tried to invade areas in Soviet Karelia attempted to speak the Karelian language among the Karelians, but they could not speak it correctly which both amused and irritated the Soviet Karelians (Timonen 1971: 86-88) . Here again, some similarities are recognized between the Soviet Karelian non-Russian speaking population and Finns, but the differences are stressed to a greater degree. In the novel, the non-Russian language space in Soviet Karelia also aimed at separating itself from the Soviet space. Some Karelians passively oppose the Soviet power and they form a "hidden" non-Russian language space within the Soviet space. The Karelians for example participate in required meetings organized by the Soviet authorities and accept those decisions that are profitable to them, but they stall the enforcement of such decisions as long as possible (Timonen 1971: 113) . Thus the non-Russian language space exists in social action, even though it is not otherwise observable.
At the end of the novel, the significance of the topographic border between Finland and the Soviet Union changes. The national border between Finland and the Soviet Union is established, and that changes the attitudes towards the border. However, the local borderland people are not aware of the establishment of the border and continue to move across it to meet their relatives and friends. According to Andrea Chandler (1998: 59) , this was rather typical at the borderlands of the Soviet Union immediately after the national border was formally established. However, after establishing the border, the meaning of border crossing subsequently changed: it became forbidden and illegal. This was also a signal that the control maintained by the center had now been extended to the peripheries, and at the same time, the non-Russian language space had been placed more firmly in the Soviet space (Chandler 1998: 55-59) . According to Chandler (ibid.) , the center-periphery relationship that was created during the establishment of the Soviet Union, aimed at controlling the movements of the borderland population across the national border, and preventing the enemies ideology and criminal elements from entering the country. Furthermore, extending control and so-called microlevel politics 15 to the borderland and the borderland population was very important, because the borderland population often represented ethnic-national groups other than Russians. Their connections with similar ethnic-national groups across the national border thus formed an internal security thread. The Karelian and Finnish populations were considered such a threat in the Soviet Union, because their connections enabled counter-Bolshevik groups to join forces.
The idea of the Soviet border as a protective boundary against enemy ideology is also repeated in the We Karelians novel, because Vasselei is shot in the national borderland. Vasselei did not fit into the black-and-white ideological world view, which divided people as either supporters or opponents of Bolshevism, and therefore he had to die. On the other hand, Timonen creates an idea that nature and the "innocent folk people" do not recognize political and brutal borders, similar to the allusions in his earlier novel Tiny White Bird. In the example below, an elderly woman who has lived at the borderland for her entire life, crosses the national border to meet her sister who lives on the Soviet side. However, she does not know that the national border has been established, and that she should not cross it:
It was past midnight when the guards from the watchtower called that noise had been heard coming from the northern ski patrol route. Soon, four figures, instead of the expected three, appeared from the snowfall. The fourth was a tall, elderly woman with a sack on her back.
-Comrade Chief, we captured a defector, the oldest in the group announced. She was coming from Finland. […] Culture Unbound, Volume 6, 2014
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The elderly woman started to nag in the Karelian language:
-For the whole of my life I have visited my sister, and she has visited me. I have not asked where the border is and why it is. Oh, the times we live in!
[…]
-Don't you know that the border has been closed? Lipkin asked. It has been notified in meetings.
-I don't have time to sit in your meetings.
Lipkin wrote woman's name down, gave her sack back and warned:
-Remember, this was the last time! If we ever catch you again, the worst will happen. And now, go home.
16 (Timonen 1971: 452-453.) As a whole, the novel strengthens the idea that the Finnish and Karelian languages are just superficial connecting factors across the national border. The separating and most dividing borders between Finland and Soviet Union are ideological, cultural and social, however, the border appears more ambiguous than previously depicted in Soviet Karelian literature. Timonen's novel was well received. He received the Soviet Karelian state price for the novel (Neuvosto-Karjala June 9, 1971). This indicates that novels which problematized the significance of the national border from an individual point of view and discussed the historical and linguistic connections across the national border were accepted in the literary circles, as early as the beginning of the1970s.
The literary and cultural life in the 1970s anticipated the changes that were to later emerge in the 1980s during Perestroika. The period from the 1980s onwards has been termed as a type of Cultural Revolution in the history of Russia. The political changes started in the 1980s ignited revolutionary changes also in literature and cultural life: the commanding presence of the Communist Party and the methods of Socialist Realism started to lose their dominance, and official censorship was abolished in 1986. By the turn of the 1990s, it was fashionable to talk about "the death of Soviet literature" (Brown 1993: 7; Marsh 1995: 3) . In the late 1980s, questions regarding nationality also started to increase. The strengthening of regional national movements is not regarded as a reason for the disintegration of the Soviet Union, however due to this disintegration, national movements were able to ignite (Hirsch 2000: 225-226) .
Conclusions
In literature published from the 1940s to the 1970s, the non-Russian language space at the Finnish-Russian national borderland develops from a non-existent space, to a unanimous Soviet periphery space, and finally to an ambiguous, border-crossing space. The development of this non-Russian language space reflects the general atmosphere and opinion towards the national border, as well as to-wards the many ideological and political borders that exist between the political East and West, and the Soviet Union and Finland.
In the late 1940s, at the beginning of the Cold War era, the national border between Finland and the Soviet Union was a sharp, exclusive, and almost impenetrable Iron Curtain. In addition, it was a border which protected against "the enemy" from entering either country. In literature, through metaphors and linguistic allusions, Finns and Finland were represented as a source of evil. The nonRussian language space in Soviet Karelia could emerge only as an integral part of the Russian language Soviet space. In addition, the national border marked the external border of this non-Russian language space, even though historical, linguistic and cultural connections existed across the national border with Finland.
Since the late 1950s and early 1960s, the non-Russian language space as a border crossing entity, and the linguistic, cultural and historical connections across the border have received slightly more room in Soviet Karelian literature. At the same time, connections between the Soviet Union and Finland started to revive through cultural and scientific exchange programs, and an increase in tourism. In literature, the connections across the national border often emerged as peaceful, but the ideological border between "us" and "them" was still emphasised. Worlds that were separated from each other by the national border appeared as counterimages of each other.
Since the 1960s and the 1970s, the non-Russian language space in literature has become more multivoiced because the individual life-stories of the national borderland population have received public attention. During the formation of the Soviet Union and the Second World War, many people had to cross the national border because of the threat of violence and hostilities. In addition, during the chaotic war time years, the border divided many families. Therefore, the border also became a noted source of trauma, and this topic was able to achieve some public space in literature since the 1960s. In the studied novels, the tragic and traumatic life-stories of the borderland population are still strongly intertwined with the ideological discourse of the border. In addition, since the 1960s, the nonRussian language social and cultural space changed in literature representations. For example, Antti Timonen's novel introduced individuals who were not sure about their ideological, cultural, or societal identities, and this was a significant change compared to the unanimous literature of the 1940s and 1950s.
The changed representations of the national border, border crossings, and their significance to individuals' lives that took place in the Finnish language literature of the 1960s and 1970s anticipated the trends that became more visible in the post-Soviet literature of Russian Karelia. The importance of the border and border crossings have now become central elements in writing the non-Russian language space and identity at the Finnish-Russian national borderland in the post-Soviet era. For example, the novels introduce protagonists whose identities are strongly connected with the border and border crossings: they live on the Finnish-Russian national borderland, on the symbolic borderlands of the Soviet and post-Soviet eras, and on the borderlands of different languages and cultures. They also cross these borders, and these crossings permanently influence the protagonists' regional, temporal, and social space (Kurki 2013; Kurki 2015 forthcoming) .
In this article, during the studied time period the role of the border has changed from being relatively insignificant, to becoming a rather prominent means of constructing the non-Russian language space in literature. This is in accordance where developing interaction and the historical connections between Finland and Russia have become increasingly visible factors in defining borderland identities on the both sides of the national border (Alasuutari P. & Alasuutari M. 2009; Hämynen 2012) . This development follows the more general tendency where the identity formation of border crossing population has become a central element in borderland literatures and art, and can be seen at the edges of the post-Soviet space, globally in emigrant literature, and especially in the locale of the U.S.A. 
